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Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors more 
valuable, and qualify them to do far more towards elevating the a,r 
to its true position in the estimation of the public. 
-Original Mission Statement 
Eben Tourgee, 1873 
First Dean of the School ofyMusic 
•'f 
.,. 
In a newly founded collaboration, students' artwork of the School of Visual Arts will bP 
displayed on the covers of the School of Music Programs. The piece for this month'~ 
program is by Amanda Granum, '06, entitled 'The Charles' . This painting is an attempt to 
capture a fleeting moment at dusk. 
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Wednesday, February 2, 2005 at 8pm 
Tsai Performance Center 
BOSTON UNIVERSITY 
SYMPHONY ORCHESTRA 
LUKAS FOSS, conductor 
Symphony No. I in C minor, Op. 68 
Un poco sostenuto; Allegro 
Andante sostenuto 
Un poco Allegretto e grazioso 
Finale, piu Andante; Allegro non troppo, ma con 
brio 
PROGRAM NOTE 
JOHANNES BRAHMS (1833-1897) 
Symphony No. I in C minor, Op. 68 
In the middle of the nineteenth century in Germany and Austria, the musical world was in 
search of its next Beethoven, constantly comparing every composer to the great master. But 
there were also those like Wagner and Liszt who wanted to deconstruct that world and cre-
ate something new. It is no wonder then that Johannes Brahms, a careful and meticulous com-
poser, conscious of both the past and present, was 43 years old before he finished his first 
symphony. Scholars believe that he showed Clara Wieck Schumann, the wife of Brahms's men-
tor Robert Schumann, early sketches of the first movement in 1862, but the complete sym-
phony was not premiered until 1876, the same year that saw Wagner's premiere of The Ring 
Cycle. Some have even speculated that the premiere was held in Karlsruhe rather than Vienna 
in order to avoid the comparisons with Beethoven in his own backyard. 
The first and last movements of the symphony are strikingly powerful and intense, forming a 
frame around the two shorter inner movements. The first movement, Un poco sostenuto-
Allegro opens with sustained chords over a steady pulse in the timpani. Donald Tovey, writi• 
a few years after the premiere, called the introduction a "gigantic procession of cloudy figurl 
through which the "plaintive wailing of an oboe rises and falls." After the force and energy of 
the first movement, the second movement, Andante sostenuto, with its beautiful oboe solo 
accompanied by strings, provides a calming effect. The third movement, Un poco allegtetto e 
grazioso, contains buoyant and cheerful melodies and features clarinet solos over plucked 
strings. The finale,Adagio-Piu andante-Allegro non troppo, ma con brio, equal in intensity to 
the first movement, was most problematic for many critics in Brahms's day: the mairv theme of 
the last movement broadly resembles the "Ode to Joy" tune from Beethoven's Nine!{'. 
Symphony-a fact which Brahms acknowledged. Though this inevitably led to comparisons, 
Brahms's symphony stands on its own and remains a favorite in the orchestral repertoire 
more than a century after its premiere. 
-program note by Paula Bishop 
, 
LUKAS FOSS, conductor 
Lukas Foss, Professor of Music in Composition at Boston University's 
School of Music, was born in Berlin in 1922 and emigrated to the 
United States in 1937. He quickly became recognized as a "wun-
derkind" in composition when, at the age of 15, his Four Inventions for 
piano was published. At 17 he met and worked with Hindemith at 
Tanglewood, who inspired his interest in modern music. 
Stravinsky, Ives, and Copland all strongly influenced his compositions, but it was his long asso-
ciation with Aaron Copland that secured his love for American music. Copland referred to 
his prolific body of work as " among the most original and stimulating compositions in 
American music." At 23 years of age he was the youngest composer ever to receive a 
Guggenheim Fellowship. Although Foss maintains that his greatest passion continues to be 
composition, he has received numerous accolades for his extensive contribution to the arts as 
conductor, pian ist, educator, and lecturer. As conductor, he maintained longstanding posts with 
the Buffalo Philharmonic Orchestra, Milwaukee Symphony Orchestra, and the Brooklyn 
Philharmonic Orchestra. While in Buffalo, he founded its Center for Creative and Performing 
rts. His many prestigious honors, awards, and appointments rate him as one of the most 
•spected and admired personalities in American music. 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
LUKAS FOSS, conductor 
Violin I 
Tera Gorsett 
Tingchi Huang 
Emily Rist 
David Glover 
Yu Jin Choi 
Tim McKendree 
Pei-Ju Wu 
Alex Spivakosky 
Wen-Hsuan Lin 
Na Sun 
Maia Travers 
Justin Esposito 
Hsin-Lin Tsai 
Violin II 
Yevgeny Kutik 
Lijiong Liao 
Allison Roush 
Irene Test 
Miguel Perez-Espejo 
Jennifer Thomas 
Angel Valchinov 
Helen Beke 
Anna Washburn 
Elise Blake 
Caitlin Crabtree 
Malory Blake 
Viola 
Daniel Oguri 
Greg Williams 
Emily Rideout 
Laura Kuechenmeister 
Joo-Yeon Lee 
Sarah Miller 
Julia Garfinkel 
Peter Cama-Lekx 
Caitlin Wick 
Rebecca Schauer 
Cello 
Philip Boulanger 
Amy Hsieh 
Sarah Morris 
Paul Zang 
Mark Bridges 
Kristin Antolik 
Leah Johnson 
Isabel Fairbanks 
Hyunseung Lee 
Rebecca Hartka 
Bass 
Thomas Van Dyck 
Ilana White 
Max Zeugner 
Logan Coale 
Brian Wahl 
Aaron Baird 
Joe Ferris 
Flute 
Nicole Millner+ 
Caitlyn Perry 
Oboe 
Jennifer Feldman 
Andrea Heyboer+ 
Clarinet 
Melissa Grieco 
Mei-mi Lan+ 
Bassoon 
Sarah Cryan 
Sooji Kim+ 
Sigridur Kristjansdottir 
Horn 
Elisabeth Axtell+ 
David Rufino 
Sturlaugur Sturlaugsson 
Adam Weber 
Trumpet 
Kyle Dubois+ 
Stephanie Watts 
Trombone 
Morgan Bent+ 
David Roth 
Liza White 
Timpani 
Karl Williams+ 
+ - principal in Brahms 
/ 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, February 3, 5:30pm 
~ Frid'Y, F•b'""Y 4, 0000 
Friday, February I I, Spm 
Music Education Research Seminar 
Howard Gardner, Harvard University 
Research from a multiple intelligences perspective 
CFA Room 154 
Muir String Quartet 
in Residence at Boston University 
Noon Concert 
BRAHMS String Quartet in C minor, Op. 51 No. I 
PERERA String Quartet 
CFA Concert Hall 
Faculty Recital Series 
Shiela Kibbe, piano 
Bayla Keyes, violin 
Sarah Pelletier, guest artist, soprano 
Music of Faure and Poulenc 
CFA Concert Hall 
Saturday, February 12, Spm Boston University Women's Chorale, 
Chamber Chorus, and Concert Choir 
Ann Howard Jones, Katherine FitzGibbon, and Katie Woolf, conductors 
Works by Bart6k, Brahms, Ligeti , Mozart, and others 
CFA Concert Hall 
Monday, February 14th, Spm 
Tuesday, February 15, Spm 
Triple Helix:All-Schubert Program 
with Edwin Barker, double bass, 
and Michelle Lacourse, viola 
Arpeggione Sonata 
Piano Trio No. I in B flat Major, Op. 99 
Trout Quintet 
Tsai Performance Center 
Muir String Quartet 
in Residence at Boston University 
HAYDN String Quartet in D Major, Op. 20 No. 4 
SHOSTAKOVICH String Quartet in C Major, Op. 49 
BRAHMS String Quartet in A minor, Op. 51 No. 2 
Tsai Performance Center 
Tsai Performance Center. 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTIBUTORS TO THE SCHOOL OF MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
Hellenic Ministry Of Culture 
National Endowment for the Arts 
Yamaha Corporation of America 
$1 0,000 to $24, 999 
Mr. and Mrs. Saul B. Cohen 
The Clowes Fund, Inc. 
Ms. Lucy Gordon and Mr. Mark Ptashne 
Dr. Elizabeth Anne Seitz 
$5,000 to $9,999 
Richard F. Balsam, M.D. 
Drs. John A and Harriet S. Carey 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Ms. Doris S. Kitchen 
Renaissance Musical Arts, Ltd. 
$ 1,000 to $4, 999 
Robin Abbott, D.D.S. 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Dr. Sabang Cho 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Richard E. Cornell 
Mr.William E. Earle 
Mr. Clifford R. Eisler 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mr.John M. Kasson 
Phoenix Symphony Guild 
The Presser Foundation 
Mrs. Leanne C. Robinson 
Joel L. Sheveloff 
Mr. and Mrs. Charles A Stakely 
Mr. and Mrs. William Trayes 
Ushers and Programmers Committee 
Aved is Zildjian Company 
Ms. Craigie A Zildjian 
$500 to $999 
Mrs. Lisa L. Agan 
Ms. Sandra L. Brown 
$500 to $999, continued 
Columbus Manor, Inc. 
Cynthia and Oliver Curme 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
James P. Galas, Ph.D. 
Phyllis Elhady Hoffman 
Colonel Capers A Holmes, USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H. Jones 
Mr. Robert E. Krivi 
Mr. James L. Ladewig 
Mr. and Mrs. Michael E. Mill er, Jr. 
Ms.Andrea Okamura 
Ms .Anthi Papanikolaou 
Dr. Eftychia Papanikolaou 
Mr.Andrew L. Ross 
Mr. Patrick S. Ryan 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George L. Andersen 
Professor Theodore Antoniou 
Burnt Hills-Ballston Lake Friends of Music 
Ms. Beth S. Chen 
Professor Andre F. de Quadros 
Ms.Allison Fromm Entrekin 
Mrs . Carolyn B. Fowles 
Mr. Walter M. Frisch 
Richard and Susan Grausman 
Mr.W. Newell Hendricks 
Ms.Julia A Hennig 
Raphael Hillyer 
Dr.Jimmie L.Jackson 
Mrs. Ellen S. Katz-Willner 
Mrs. Ellen B. Kazis-Walker 
Nancy F. Lewis 
Mr. Lewis Lockwood 
Mr. and Mrs.James L. Loeb 
Mr. John E. Loveless 
Mastwood Charitable Foundation 
Ms. Margaret A Metcalf 
New England Opera Club 
Mr. Pierluigi Petrobelli 
Mrs. Nan Hughes Poole 
Fred and Karen Ruymann 
Mr. Craig Franklin Schreiber 
' I 
Contributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 1 
This list represents donors who have generously supported our programs from July I, 2003, through October 22, 
2004. Due to program deadlines, some donor nqmes may be absent from this list. We thank you for your under-
standing. 
JlOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Richard Mackey horn Simon Estes* THEORY and 
Steven Ansell viola* Thomas Martin clarinet Mark Goodrich" COMPOSITION 
Edwin Barker double bass* Richard Menaul horn Phyllis Hoffman* Martin Amlin* 
Bonnie Black pedagogy Michael Monaghan saxophone Frank Kelley Theodore Antoniou* 
Lynn Chang violin John Muratore guitar Susan O rmont Chao-Jan Chang 
Jules Eskin cello Craig Nordstrom clarinet Marc Schnaible* Richard Cornell* 
Edward Gazouleas viola El izabeth O stling ffute Craig Smith Lukas Foss* 
Emily Halpern-Lewis harp Richard Ranti bassoon Samuel Headrick* 
Raphael Hillyer viola Thomas Rolfs trumpet HISTORICAL David Kopp* 
Bayla Keyes violin* Mike Roylance tuba PERFORMANCE Ludmilla Leibman* 
Michelle Lacourse viola* Matthew Ruggiero bassoon Aldo Abreu recorder Rodney Lister 
Lucia Lin violin* Eric Ruske horn* Sarah Freiberg Ellison cello Tetyana Ryabchikova 
Malcolm Lowe violin Robert Sheena English horn Laura Jeppesen John Wallace 
Dana Mazurkevich violin Ethan Sloane clarinet* viola do gamba Gerald Weale* 
Yuri Mazurkevich violin* James Sommerville horn Christopher Krueger Steven Weigt* 
lkuko Mizuno violin Linda Toote ffute Baroque ffute 
George Neikrug cello Jay Wadenpfhul horn Marilyn McDonald 
James Orleans double bass Douglas Yeo trombone Baroque violin 
Leslie Parnas cello Emlyn Ngai 
Ann Hobson Pilot harp PIANO Baroque violin 
Michael Reynolds cello* Leslie Amper Martin Pearlman* 
Rhonda Rider cello Jonathan Bass Marc Schachman 
Tr ' ber double bass Anthony di Bonaventura* Baroque oboe 
[ yer cello Maria Clodes-Jaguaribe* Jane Starkman 
Joi.. ova II double bass Linda Jiorle-Nagy Baroque violin, viola 
Roman Totenberg violin Randall Hodgkinson Daniel Stepner 
Michael Zaretsky viola Michael Lewin Baroque violin 
Peter Zazofsky violin * Victor Rosenbaum Peter Sykes harpsichord 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ah I beck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
.Peter Chapman trumpet 
Doriot Dwyer ffute 
"ferry Everson trumpet* 
john Ferillo oboe 
Rf9hard Flanagan percussion 
Joseph Foley trumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutunian bassoon 
Scott Hartman trombone* 
Gregg Henegar bassoon 
Daniel Katzen horn 
COLLABORATIVE 
PIANO 
Michelle Alexander 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Granert 
VOCAL REPERTOIRE 
Alison d'Amato 
Angela Gooch 
VOICE 
Michelle Alexander 
Sarah Arneson* 
Penelope Bitzas* • 
Kendra Colton 
Carrie Koffman saxophone Sharon Daniels* 
Lynn Larsen horn 
MUSICOLOGY 
Mark Bernard DeVoto 
Zibigniew Granat 
Virginia Newes 
Thomas Peattie* 
Joshua Rifkin 
Joel Sheveloff* 
Jeremy Yudkin* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros* 
Joy Douglass 
Warren Levenson 
William McManus* 
Sandra Nicolucci 
Anthony Palmer 
Steven Scott 
CONDUCTING 
David Hoose* 
Ann Howard Jones* 
David Martins 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin 
Sharon Daniels* 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School ofTheatre Arts 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Performance 
Judith Simpson, Director ad interim, School ofVisual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Yvette Jusseaume, Executive Operations Officer* 
Ellen Carr, Executive Director for External Relations 
Zoe Krohne, Director of Admissions and Student Affairs* 
Va,... Sillah, Executive Assistant, School of Music* 
A coran, Director of Public Relations 
C1 . Santos, Director of Development and Alum~i Relations 
Karla Cinquanta, Alumni Officer 
*-indicates employee of the School of Music 
Tuaha Khan, Stage Manager 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Programs Coordinator 
Kyle Wesloh, Head Recording Engineer 
BOSTON UNIVERSITY 
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